The English-Speaking Union’s
San Diego Branch

25" Annual Shakespeare Competition
San Diego, March 7, 2010

At the Sheryl & Harvey White Stage
At the Old Globe Theatre, San Diego

(National Competition in New York, April 24-27, 2010)

Information:

ESU: The English-Speaking Union of the United States is a non-profit, non-political,
educational organization whose mission is to promote scholarship and the advancement
of knowledge through the effective use of English in an expanding global community.
The ESU web site has a wealth of information about the competition as well as suggested
monologue cuttings: http://www.esuus.org/

Competition Objective: to enhance English and drama students’ appreciation and understanding
of Shakespeare through study and performance.

Eligibility: Students must be in the 9, 10™, 11", or 12" grade of a public or private school in
the greater San Diego area. This is the first year to include ot graders.

In-School Competition: Schools must conduct in-school competitions before submitting their
contestant. By January 31, 2010, schools should complete their in-school competitions and
notify Rhoda Auer of the winner by faxing, mailing, or e-mailing the BRANCH
COMPETITION ENTRY FORM AND SAN DIEGO INFORMATION FORM to Rhoda Auer,
1428 Camino Lujan, SD, CA 92111. Tel: (858) 874-5260; FAX (858) 874-8837,
rhodahar@sbcglobal.net

Student & Teacher Workshops: On February 20, 2010, a Saturday morning workshop (8:30-
11:30am) will be provided to offer skill and technical information tailored to Shakespearean
presentations led by graduate students of the USD Theatre Program. There will be a concurrent
workshop for teachers, which will include a review of the finalists’ performances from the 2009
New York competition. Refreshments will be provided.

Semi-Final: on Sunday afternoon, March 7, from 1-3pm, all school winners will compete with
the monologue and sonnet specified in the Branch Competition Entry Form. Five finalists will
be chosen to advance to the Finals. A light supper will be offered, open to competitors, parents,
teachers, and friends.

Final Competition: Resuming at 4:00pm, the five finalists will compete with their sonnets,
monologues, AND an additional “blind” or “cold” Shakespearean monologue, given to each with
five minutes to prepare.


http://www.esuus.org/
mailto:rhodahar@sbcglobal.net

Prizes:

First place winner will receive an all expense paid trip to New York to compete in the
NATIONAL COMPETITION, April 24-27, 2010 at Lincoln Center. About 60 students
from around the country will compete. They will also receive a $300.00 award.
Runner-up will go to National Finals if winner cannot participate and will receive a
$150.00 award

Teachers of Winner and Runner-up will also receive awards.

NATIONAL WINNER will receive a scholarship to the British American Drama
Academy’s Midsummer Conservatory Program in Oxford, England

Runner-up will receive $1,000; Third place will receive $500
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SUGGESTED TIMELINE FOR COMPETITION

By December 18, 2009, SUBMIT SCHOOL ENTRY FORM with $25 fee.

. In November, share competition information with students and invite their participation.

In November, conduct a workshop for interested students and provide examples of
cuttings and sonnets.

In December and January students should prepare their performances.

In January conduct an in-school competition with three judges selected from faculty and
other knowledgeable adults.

By January 31, submit your in-school competition winner.

On February 20, attend ESU workshop with your school winner.

In February, continue working with your competition winner perhaps providing them an
additional opportunity to share their work with an audience.

March 7 , accompany student to ESU competition at the Old Globe Theatre

Enjoy the competition and join us again next year.




2010 National Shakespeare Competition
Instructions for the School Competition

To the teacher:

The purpose of the Competition is to develop students’ understanding of
Shakespeare and to help them communicate that understanding to an audience.
Participants should be encouraged to bring Shakespeare to life in their own way
and to express his words with feeling, clarity, and a full sense of their meaning and
intent. Gesture and movement should be natural and not exaggerated. We hope

that by offering the Shakespeare Competition in your school, the
program will benefit entire classes rather than become an after-school
activity in which only a few students participate. From our past
experiences, we have learned that school competitions held in a general
assembly generate the most enthusiasm.

The following are rules to which each school competition must adhere:

e In order to qualify for The English-Speaking Union’s Branch Competition, a school must
first hold its own competition involving no fewer than 3 students.

e Students must be in the 9th, 10th, 11th, or 12th grade to be eligible for the Competition.

e Students should attend the February workshop and be available for the National
Competition, April 24-27, should they win.

e Contestants cannot have acted for pay on television, the stage, or in film during the 2009-
2010 school year.

e Each student must select, memorize, and present a monologue and sonnet. Choosing
contrasting styles has been effective in demonstrating breadth.

e [t is strongly recommended that students be familiar with the play from which the speech
is taken.

e Students must select their monologue from the Riverside Shakespeare and limit it to 20
lines (verse or prose). Students performing longer monologues will be disqualified.
(The 2010 Suggested Monologues strictly adheres to this rule)

e Students should speak naturally. We urge them to use their own voice rather than affect a
British accent.

e Students may not wear costumes or use props of any kind, including chairs, hair clips,
jewelry, hats, shoes, or other items of clothing.

e Prompting, if necessary, is allowed so ESU must have a copy of the monologue and
sonnet.

e The in-school competition should be judged by a panel of at least three individuals, to be
drawn from teachers, actors, directors, or other people in the community who are both
interested in and knowledgeable about Shakespeare.

e For students with documented hearing, learning, physical, and/or visual disabilities,
appropriate arrangements will be made for the Branch Competition. You should advise
the local English-Speaking Union of any such disabilities prior to the Branch
Competition.



To the Student:

The Rules of the Competition

The purpose of the Shakespeare Competition is to help you develop your
understanding of Shakespeare and your ability to communicate that understanding.
You are therefore encouraged to bring Shakespeare to life in your own way and to

express his words with feeling, clarity, and a full sense of their meaning and intent.

e You will memorize, interpret, and perform a monologue and sonnet.

e You should identify your selection before you begin your presentation. You may perform
your pieces in the order you prefer.

e You may not use costumes or props of any kind; including chairs, hair ornaments, jewelry, hats,
shoes, or other items of clothing. You should select clothing that allows you to move freely
and helps you believe in your part.

e  Prompting, if necessary, is allowed.

e You should speak naturally. We urge you to use your own voice rather than affect a British
accent.

e You must be enrolled in the 9™, 10th, 11th, or 12th grade.

e You cannot act for pay in television, the stage, or in film during the 2009-2010 school year.

Getting Started

The first step in the Shakespeare Competition is choosing a monologue and sonnet to memorize
and perform. You may select one from a list provided by The English-Speaking Union which are
of the approved length. Choosing the character and the part you will play is important;

you need to be an actor and a casting director at the same time. For example, do you think you
would be a more convincing Juliet or Miranda, Hermia or Helena, Richard III or Henry V? Also
remember that actors research their roles; it would be a rare thing to perform a monologue
convincingly without knowing the character inside and out. That means knowing the entire play
as well.

Your chosen monologue must not exceed 20 lines (verse and prose) according to The
Riverside Shakespeare (1997). The English-Speaking Union will adhere strictly to this rule,
and the presentation of a monologue exceeding these limits will result in disqualification.

If you are searching outside the suggested list, aim for consecutive material with a beginning,
middle, and end. While it may occasionally be appropriate to cut the lines of another character in
a shared dialogue, try to avoid cutting within speeches. You will also memorize a sonnet.
Generally, your sonnet should counterbalance your monologue and help demonstrate your
interpretive range.



2010 National Shakespeare Competition
Student Guidelines

Suit the Action to the Word, the Word to the Action

The role of the actor is to thoughtfully interpret his or her character on stage, knowing the role in
the play. Every great actor is praised for being “natural.” However, what actors do is master the
tools of vocal and physical expression so completely that they seem natural. This should be your
goal too. Explore the range of expressive possibilities of voice and movement. You might
experiment with emphasis, phrasing, volume vs. economy of gesture, and facial expression. As
you do, you will begin making decisions about which means of expression best fit the tone and
character of your pieces. Allow your work to grow and change.

The Selections:

The Monologue
A monologue is a speech by a single character set within the context of a play. In selecting
yours, remember that some action (whether implied, reported, or presented) has preceded
and/or will proceed from this speech. The words spoken by your character will generally fit
within the larger framework of the play in one or more of these ways:

e They may reveal something about the character’s personality or goals.

e They may be used by the character to incite others into action and move the

plot forward.

e They may set the scene or close the action, as in prologues and epilogues.
Once you select a monologue, read the whole play and place yourself in the circumstances
faced by your character. Pay particular attention to what happens immediately before the
monologue begins. Then begin to explore the words—the character’s thoughts and feelings—
with your voice and body. Remember, your goal is to make the character your own, and, in doing
so, to convince the audience to accept you as that character and to believe in the message you are
delivering. Avoid the temptation to “blow the audience away” with an excess of emotion. In
acting, more is often less. An actor who “protests too much” rarely convinces.
As you work on the monologue, ask yourself:

e Who is my character?
In what situation do I, the character, find myself?
What decisions and discoveries am I making?
What do I want to happen as a result of this speech?
Given my past and my personality, how will I act to bring about the desired
effect?
What is my mood at the beginning of the speech?
e Has it changed by the end? If so, how?



The Sonnet

Shakespeare wrote 154 sonnets, all of which were published together as a sequence.

The first thing you will notice about these sonnets is their rigid form. They are

generally fourteen-line poems written in iambic pentameter, and they are made up of

three quatrains and a couplet. A quatrain is four lines of verse. The couplet is the

final two lines of verse. Their rhyme scheme is ABAB CDCD EFEF GG.

As you read over these sonnets to make your selection, you should notice that Shakespeare
touches on the themes of love, death, art, beauty, and the passage of time. You may find it
helpful to think of the sonnet as a short scene or story. It explores and resolves a thought or

an experience, and frequently contains a “turn” or change of thought. Lines 1-12 often

develop an argument or give accumulating examples. The couplet (lines 13-14) draws a
conclusion (sometimes witty), or acts as a zinger, ironically pointing out a paradox or
contradicting the preceding twelve lines. As you study your sonnet, try to be aware of its form
and rhythm and bring your understanding of it to your performance. In preparing your sonnet, try
to clarify this understanding by summarizing your sonnet in the shortest sentence possible. Then
work on achieving the same clarity in delivering Shakespeare’s words.

As you work on your sonnet, ask yourself:
e What is the central idea of the sonnet?
e How do the lines break down into an introduction, development of the theme,
and conclusion?
Is there a turning point in the sonnet?
How do the meaning and delivery of these words differ from my monologue?
Can I strengthen the contrast?
How should the examples and arguments be emphasized?
How should the tone of the couplet be interpreted? Is it ironic? Witty? Contradictory?

In past years, movement during the sonnet had been discouraged. The rules of the
National Shakespeare Competition have changed to allow competitors to use
movement and gesture if they feel it will enhance the delivery of the sonnet. As
mentioned before, your sonnet will, ideally, complement your monologue and help
demonstrate your interpretive range.

A word about clothing: choose clothing that will complement your performance, not
distract from it. Rehearse in your selected outfit to make sure you can move freely. Avoid
the extremes: overly formal suit and tie or jeans or shorts; platform shoes or flip-flops.




2010 ESU National Shakespeare Competition
Notes for Judges

In response to feedback from judges past, we have developed this Judges’ Evaluation Sheet, and
would like to offer some explanation and suggestions to old hands and new.

The Evaluation Form is only a guideline. If you are new to judging you will find the need to use
shorthand for your written responses because each student presentation is relatively short. We also
encourage each panel of judges to develop a shared basis for discussion. Some panels have found it
helpful to use a grading scale of 1 to 5 (pluses and minuses optional) as a reference before discussing
results. Using this sheet you might give one grade for monologue and sonnet in each of the three
categories of Understanding, Communication, and Expression, and an overall grade for the
presentation. This grading system need not be absolute, but should be useful in narrowing the field of
contenders.

We recommend that you write in the student name and choice of material before the competition
begins. A few notes as the student begins, to fix APPEARANCE in your memory, will immeasurably
aid subsequent recall.

Below are the three categories of evaluation:

« UNDERSTANDING (by the student)
A thorough understanding of the text, including language, character, and plot.

« COMMUNICATION (to the audience)
An effective delivery of the interpretation so that the audience understands and believes what is said
and felt.

* EXPRESSION (artistic skill)
An unaffected, artistic range that includes the effective use of body and voice, and demonstrates an
individual point-of-view.

We hope this sparer and more flexible Evaluation Form eases your task. But please feel free to
customize it. Just make sure your categories are shared with fellow judges and are in tune with the
sheet you’ve received headed “From the Judges: What They Look For.”

Thank you for your good will and hard work.
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2010 ESU NATIONAL SHAKESPEARE COMPETITION
JUDGES’ EVALUATION FORM

NAME:
MONOLOGUE:

SONNET:

MONOLOUE SONNET

UNDERSTANDING
(BY THE STUDENT)

COMMUNICATION
(TO THE AUDIENCE)

EXPRESSION
(ARTISTIC SKILL)

OVERALL IMPACT:

NOTES:
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